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  It is with great pleasure that we would like to present the 2016 Lower 
Canada College Arts and Literature Magazine. 
 
 This year the students involved in putting this book together took part 
in a Visual Arts class that focused on the production and publication of this 
magazine.
 
 Although there were many challenges along the way, the students 
took it in stride.  Not only did they spend several hours learning how to 
use publication software, they also learned about the challenges behind 
effectively getting the word out and advertising such a publication.  
Collecting the work from their peers and finally organizing and putting it all 
together were no simple tasks.
  
 It has been a fun experience working with Eze Dike-Nwagbara and 
Leo Piesvaux on this production over the course of the year.  I would like to 
take this opportunity to congratulate them on their graduation, and wish 
them the best of luck in all their future endeavors.
 
 One more shout out goes to Rose Liu, (Class of 2016) who gave her 
own time to help us with the layout and rescued us from our software woes.  
She was instrumental in helping our team tie this all together. 
 
 A big thank you goes out to Ms. Carol Loeb for providing us with the 
quality pictures needed of all the student art works that are showcased in 
the magazine.

 To future Grade 11 students: you can enroll the Lit Mag production 
group through your Arts Option course. I encourage you to join me in 
putting out this publication in 2017! 

  Finally, I would like to thank all the artists and writers who were 
gracious enough to contribute their work to the magazine.

- Ms. Heidi Bodanis  



This year’s LCC Art and Literature magazine has been a long yet 
enjoyable process. From learning how to attract young talented 
artists to the idea of publishing their works to figuring out a pretty 
complex formatting program on the fly, we’ve done a lot of learning 
in this falsely labeled “easy” “arts option” class. Wide in range, our 
learning consisted of far more than just art.
 
 One of, or rather the greatest hurdle we faced was getting 
people to send us their artwork. We did eventually receive pieces 
from both students and LCC’s very passionate art teacher Ms. Loeb. 
If we were to do this all again we would have definitely advertised 
our project more persistently.
 
 This year’s grade 11 participants in the creation of this superb 
magazine included Leo Piesvaux and Eze Dike-Nwagbara. Not to 
forget the wonderful Ms. Bodanis. Despite the help of our savior, Ms. 
Bodanis, at every dip twist and turn we still got excellent assistance 
from a very helpful Rose Liu (Grade 11) with formatting issues and 
publication software hiccups.

Eze Dike-Nwagbara
Leo Piesvaux
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Editors:
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Leo Piesvaux
Rose Liu

Teacher Supervisor:
Heidi Bodanis

Lower Canada College

Rose Liu

Artist Jessica Brenner (Class of 2016) calls the piece that is featured on the cover “Unspoken 
Bond”. Jessica describes this piece as the most expressive of her artwork. She explains: “It shows 
“fire” promising to pull “ice” out of the cold so that the two can come together and unite.” 
She encourages viewers to connect with this work based on the universality of the image and 

symbolism of the painting’s colours.

 Along with several other art students, Jessica took part in an exclusive LCC student exhibit at the 
Alan Klinkhoff Gallery in downtown Montreal in April.  We have also included their art and their artist 
statements at the end of this magazine.
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ALEXANDRA BROMBERG
GRADE 9

Lower Canada College

I don’t really want to give this speech. I’m tired. My 
stomach hurts a little. And sure, all that sucks for me. But 
do you care? No. So there isn’t really any point for these 
thoughts to leave my head. And yet, they do. I’m going to 

address 3 aspects of the issue of pouring out our problems 
to people who could not care less. First of all, we complain 
an absurd amount, and are oblivious to the fact we’re even 
doing it. Second, the extraordinary amount of privileges that 
we take for granted. And finally, that the people you complain 
to, those innocent citizens whose days you are ruining, do not 
want to listen to your problems!

 We complain a lot. We complain so much, that it’s 
second nature. You don’t even realize you’re doing it. I’d 
say you complain at least once, every single time you have 
a  conversation. Imagine you come home, your mom asks 
you “How was school today?” You reply, “Well, math class 
was boring.” That’s a complaint. Yes, it somewhat answers the  
question, but it’s a complaint nonetheless. However, we even 
complain when it’s completely unprovoked. For example, 
when your mom tells you to come grocery shopping with 
her, and you tell her over and over again that you don’t 
want to go. You’re most likely aware nothing will come of 
your excessive complaints, but you do it anyway. The act of 
complaining really is an issue in our society, and it’s something 
we need to address.
 We complain about our food, about school, and 
about not getting the birthday present we wanted, when 
there are kids in the world who don’t get food, who don’t go 

to school, and who don’t get birthday presents. We have so 
many privileges that we take for granted and complain about, 
when instead we should be grateful. We complain about 
having to eat our vegetables when throughout this speech 21 
children under 5 years old, will have died of starvation. You 
may be frustrated that the Wi-Fi in your home went out and 
yet 100 million children are homeless. There are issues in the 
world infinitely more important than the colour of your new 
phone. So do yourself a favour and think twice before you 
complain.
 Finally, Your friends don’t want to listening to you 

complain. They really don’t want to listen to you rave on and 
on about how it’s raining today or how you were late to 
school because you had to stop for gas. People do not enjoy 
listening to complaints. All you’re doing is disrupting their day, 
and interrupting whatever they’re doing. It’s annoying. So if 
you really, truly feel the need to complain, do it in your head. 
In conclusion, I would like to offer three solutions. The first 
is to raise awareness and gain insight into just how much 
you complain. You may have noticed that as I complained to 
begin this speech, I removed and replaced this bracelet on 
the opposite wrist. Acomplaintfreeworld.org suggests that 
you move the bracelet to the opposite wrist every time you 
complain to realize how often you really do it. The second 
solution relates to the fact that actions speak louder than 
words. Don’t complain about something that’s bothering you, 
do something about it. Finally, the most effective way to stop 
complaining is to just shut up. 
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DO PEOPLE
COMPLAIN

TOOMUCH?

SPEECH & 
PAINTING BY

Mason Albert
GRADE 8



If only I could see the sign

His life whizzing past all of mine

An unstoppable death

Anxious for his last breathe

His love waiting at the sideline

                       

Danielle Cutler
GRADE 9

Lower Canada College
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JULIANNE CAIRNS
GRADE 10
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JADE BLACK
GRADE  10

SYDNEE BURAK
GRADE 10

RUBY ROSE

HARRY STYLES
The Bathers depicts a scene showing the beauty of nature deconstructed in a surrealistic 
style. It was inspired by Paul Cezanne’s oil painting entitled, The Large Bathers. In the 
painting, the subject is a group of bathers in a natural setting. Colour is an important 
component to this piece; deep ultramarine blue is imbued in every part of the work 
and contrasting colours are used often.
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DANOVA GARDILCIC
GRADE 11

THE BATHERS
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NICO GARDILCIC
GRADE 8

LILY GALBRAITH
GRADE 8
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STEPHANIA DI BATTISTA
GRADE 9 13

BASKETBALL
EZE DIKE-NWAGBARA

GRADE 11

My game is like poetry,
Moves flowing like water in the Serengeti.

I let loose on my opponents it makes me feel free, -- 
I don’t want to grow old and rot,

So I spend hours in the gym perfecting my shot,
To not end up wondering,

What would’ve been, could’ve been, but was not, --
My game is hot as fire,

A combination of both skill and desire
The desire to surpass all the greats and reach a level that is even higher –

When I shoot all I hear is net: Splash,
With the ball in my hand I’ll pass you in a flash,

Quick as lightning, I’m too fast,--
The ball is in love with me,

When we’re together it’s a like a love song with a lot of threes,
As we remain on the court inseparably, --
With her in my hands, I fly to the hoop,

My opponents can’t stop me, that’s the truth,
And sadly even when they plot as a group, --

When I’m on the court eatin’ my opponent’s food as if I’m feasting,
I get this feeling

That basketball was meant to be second nature to me, almost like breathing,
I’ll hypnotize you like a potion

Make you fall like you slipped on lotion,
My game truly is poetry in motion, --

To me, being mean off the court isn’t very appealing,
This is going to hurt, almost like teething,

But y’all are going to have to step up your game,
‘Cuz it feels like y’all are retreating



JOSIAH HWA
GRADE 9

Lower Canada College
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SINGAPURA
CALEB HWA
GRADE 8

Child in transition to adolescence, 

I reiterate my word of guidance.

Be yours to apply, ignore or amend.

‘Tis but an empty blank canvas to shape,

To be completed, nor hath it begun,

Led and fuelled by thy interpretation. 

Here lies my gracious solicitation: 

I request you construct, craft and create.

Take thy brush and thy paint, go forth and start.

Yield not to thy whim or will of kinsmen,

For thyself alone safeguards his future.

Be blind not by ideals of others,

Ensure to honour others’ sound wishes.

Dwell foremost on private aspirations,

Uphold exterior judgments greatly.

Seek the enigmatic and creative.

Scheme forth upon that in which enthuses.

Whilst I advise, beware of thy conscience.

What is pursued and craved by one’s thoughts,

Doth not always present as was once sought.

In a monotonous world of boredom,

Hail to your individuality 

Amidst a planet abundant with coal,

REMEMBER:

You hold the rarity of a diamond.
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BE TRUE TO YOURSELF

RYAN HAWA
GRADE 11

DAHLIA KHAN
GRADE 9

BAD HAIR DAY
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How the Tables have Turned 

There once was a man from France,

Who never gave the poor a glance,

He spent all his money,

Oh isn’t it funny,

How life only gave him one chance.
                                                             By JARRETT JACOBS

GRADE 9

MADISON JOHNSTON
EXCHANGE STUDENT
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Look around; they’re everywhere, lurking at your heels like shadows. So 
close, that if you’re quiet, you can hear their laboured breath. You are all 
too aware of their company and eventually others start to take notice. 
They run in fear leaving you alone as bit-by-bit the crushing weight of 
their presence becomes too much to bear and they consume you. Flaws 

and differences are monsters to our generation. Our world has become empty. 
We are too vain to allow for appearances and imperfections to go unnoticed. 
Where are all the people who were willing to die for their voices to be heard? 
The people who wouldn’t rest until these differences were celebrated? Where 
have all the good people gone? 

 Rosa Parks. When we hear her ename we think: Civil Rights Activist, 
strong, unstoppable, hero. Rosa didn’t want to conform to the norms of her 
society. She refused to stand around and wait for the world to change. So she 
sat. On December 1, 1955 after a hard day’s at work, sitting on the city bus, Rosa 
was practically ordered out of her seat, as there were ‘white passengers’ who had 
priority. If she’d moved, if she had given up in fear of standing out, maybe nothing 
would have changed. Her actions evoked a citywide boycott. Rosa inspired 
people like Martin Luther King Jr. to join her in her cause and together, they 
literally changed the world. Now that is what I’m talking about.

 But that was over 60 years ago. Now, it seems all the good people have 
disappeared. It’s weird how, as our society progresses, the list of things we’ve 
taught ourselves to be ashamed of continues to grow whereas the number of 
people willing to own up to these things, decreases. I know we still have believers 
and fighters out there somewhere but how many of them could you mention 
them by name? How many of them have ideas that are ricocheting across the 
globe? Causing ripple effects along continents? Turning societies and their beliefs 
upside-down? We are too ashamed to be known worldwide as that person who 
was different. We can barely handle the attention in our own school in fear of 
being placed in that terrifying category.
 
 To make matters worse, our fading heroes are being replaced by their 
counterpart. Remember Amanda Todd and her picture? She was forced to 
change schools and still there was no escaping the prying eyes and never-
ending criticism. We caused this girl, whom we barely knew, to end her own 
life. Sexuality. Mental Disabilities. Life Choices. Weight. Intelligence. Anything that 
makes us unique becomes our greatest weakness. Recently, I came across this 
video and was completely appalled. Do you know what it was called? Dear Fat 
People. This YouTuber goes on to explain that body shaming doesn’t exist; it’s not 
a thing. It’s just motivation for lazy people to get their lives back together. Does 
no one else see the problem with this? We judge like there’s no tomorrow and 
whether or not we share our opinions with our close friends, the world or at all, 
it’s WRONG.

 The solution is not out of our grasp. As history has shown, all it takes is 
one person to defy the odds and the rest will follow. Maybe we’ll never be able 
to completely abolish this idea of flaws or imperfection, but we don’t have to 
let them rule our lives. Don’t stand idle as the world collapses around us. Be the 
good people we so desperately need.
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WHERE
haveall 

the
good
people

gone?
SPEECH BY

ALYSSA HOWARD
GRADE 10



If you’re feeling down

Know friends will always be there

Do not forget that 

By ALEX LAI
GRADE 9

Lower Canada College

LUKAS MOTIVANS
GRADE 9
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SOPHIE LEVY
GRADE 8

EMILY MASHAAL
GRADE 8
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SCREEM QUEENS

THE SOLAR SYSTEM



BROCK POWELL
GRADE 9

EMMA LEVY
GRADE 10

Lower Canada College
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BOND 007

CHIMPANZEE
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TRISTAN PFEFFERLE
GRADE 8

LAURYN OBERMAN
GRADE 10
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CHRISTOPHER PAPKOSTAS
GRADE 9

MAKENA RIVARD
GRADE 7
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GEORGE SKINDILIS
GRADE 9

23

FISHY BUISNESS



DANI SCHWARTZ
GRADE 10

LAWRENCE TROQUET
GRADE 10 24

FOREVER INNOCENT

Lower Canada College June 2016

ISABELLE TAITE
GRADE 7

ISABELLA TUCCIA
GRADE 9

25



Lower Canada College

JACKIE SAMUELS
GRADE 8

ALEXA SHAMIE
GRADE 9

26

FROZEN
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THOMAS YANG
GRADE 9

JULIANA YANG
PRE U

CLARISSA



The day I took this photograph was one of the best days in my life. But I knew 
reality would soon catch up to us, as everything must eventually end. I wanted 
to convey a rather specific message with this photograph: we should absorb and 
captivate every great moment in our lives. Because when you’re at your lowest, 
those memories will serve as reminders that there’s hope. Contrary to most of 
my other photographs, I spent very little time on this. It already looked breathtak-
ing, and I wanted to leave the beauty of it untouched.

 Every photograph should have a center of attention, so I always eliminate 
distracting elements in my photos. In addition, I believe a photograph should evoke 
emotion when looking at it, so I often modify with lighting to change the warmth 
of a picture.

NOAH WOU
GRADE 11
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ELLA WAXMAN
GRADE 8

MAYA WOU
GRADE 9
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The knife has existed as man’s 
most trusted tool for thousands 
of years. I have always been 
infatuated with the art of hand-
crafting, and it is a skill that I 
thought to be dying in modern 
society. However, upon delving 
into this interest about a year 
ago, I discovered a thriving 
subculture of people just like 
me with a passion for making 
and an appreciation for the time 
and effort required to build 
things the old-fashioned way.

Lower Canada College
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War has a fascinating place in human 
conscience; often perceived by society as 
a clear black-and-white, good versus evil 
look at the world. We are the good guys; 
they are the bad guys. Humanity of War is 
meant to reflect the complexity of war, a 
statement against the idea that wars are 
simply the right and just fighting the ever-
nebulous “enemy”. 

THE HUMANITY OF WAR

ERIC ARTOLA
PRE U

In my artwork, I aim to convey the complexity of life. Each piece is made up of many layers of colour 
in order to prove that there is much more to life than what the eye sees initially. By analyzing the 
artwork closely, it quickly becomes apparent that although one may see a colour on the surface, 
there are in fact many others laying beneath it influencing its vibrancy and saturation. My work 
involves this layering of different colours in order to produce a more realistic and dramatic image. I 
hope  the audience will see what they have not noticed before from the complexity and purpose 
of colour, to finding the meaning within the image. 

À FLEUR DE PEAU

RE-LEAF

JESSICA BRENDER
GRADE 11
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This piece was inspired from a much simpler design that I sketched onto a 
piece of printer paper and shaded using colour pencils. The intricate shapes 
of this simple line design got me thinking about how to integrate a three-di-
mensional element into it and, by extension, giving it a more lively appear-
ance. With that in mind, I started experimenting with overlaid acetate sheets 

and transparencies. I began by printing the design onto the acetate and laying it over 
paper. In the end, I decided to cut the contour edges of the design into the acetate sheet 
using an X-acto knife to give it a more three-dimensional quality. Once the design was 
cut into these linear strips, I lined it up with the original design drawn on paper so that 
the acetate was slightly off center and popped off the paper creating a look of repetition 
and motion in the piece.   

34

WHIRLWINDS OF COLOUR NICOLAS BRIÈRE
GRADE 11
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ZIPPER MAN

Zipper Man is a composition that was intended 
to warp the viewer’s concept of reality. In an 
attempt to disorient the viewer, I merged an 
emotional and shocking act, a man being hung 
by his neck, with household items. If the objects 
in the artwork were presented separately, they 
would pose no threat, but now a zipper, cloth and 
common household objects are the puppeteers 
in twisting what we conceive to be stability, 
security, and, at times, safety. 

 My second piece is a graphite drawing of 
Neil Young, one of my favorite songwriters since I 
was fairly young. Even though his eyes are hidden 
by the shadows, he manages to stare into nothing 
without appearing as if his time has passed, but 
he does not look sad or furious. The portrait is 
certainly somber, with the darkness of the pencil 
and shadows suggestive of times past, like a 
dream; however, Neil Young said “don’t let these 
eyes fool you, I’ve lived a happy life”. 

NEIL YOUNG

EVAN GARDNIER
PRE U
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KAT A GRIN WITHOUT A CAT

This sculpture was inspired by the 
Balinese Rangda mask tradition 
and Lewis Carroll’s Cheshire 
Cat from Alice in Wonderland. 
The mask was made using an 
armature constructed out of 
paper. The armature was then 
covered in multiple layers of tape 
and plaster of Paris, and then 
painted with acrylic paint.

This is a portrait of my sister. It 
focuses on light and balance using 
a limited colour palette that gives 
the impression of soft lighting 
illuminating her face. I did an 
underpainting to play up the tone 
and lighting of the work and used 
a thin layer of oil paint with fine 
details and mixes of colour on the 
paper.

DANOVA GARDILCIC
GRADE 11

June 2016

LEAVES II
LANDSCAPE

MADISON LLANO
GRADE 11

Working from a photograph 
that I cropped to create 
the composition, I used a 
negative painting technique 
for my leaf painting. This 
involves working in layers so 
the painting is built up using 
many layers of paint until 
ultimately creating the depth 
and refinement of detail 
within the final piece. 

This year, art has 
been exceptional for 
me. What I enjoyed 
most this year is to 
have been given the 
opportunity and the 
freedom to choose 
my own direction, to 
be creative with all 
the forms and ways 
of doing art that we 
have learned over the 
years, and to able to 
make it my own.  
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MIKAELA LUDWICK
GRADE 11

This piece displays the hard work behind the 
beauty we see. It exposes the idea of child 
labour, a pressing international issue. The 
public is unaware, or doesn’t care, about the 

fact that many products we buy or the clothes we 
wear are produced through child labour. Children in 
undeveloped or developing countries are recruited 
by large companies to work in inadequate conditions 
for extensive hours to produce the goods we buy.  
At a first glance, this piece is a beautiful dress worn 
by a elegant model. However, if you take a step 
closer, you can see that the dress begins to thin out 
towards the bottom of the dress and the thin string 
threads into the sewing machine in the drawing 
on the floor. The little boy represents the idea of 
child labour while the dress and the woman figure 
represent the flourishing companies that exploit 
these children. The figure and the dress are the two 
most dominant elements of this piece because in 
the real world, the beauty of these puxurious goods 
is all that the general public sees. Few see what really 
goes on in the industry and those who do have not 
shared much about it even though this practice 
continues to occur around the world.

THE DRESS

June 2016
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FLOWERS IN THE SKY

LOTUS ON WATER

It has an intricate mandala in the centre, to 
represent the balance between the sky and 
the ocean. The darker tones symbolize the 
unpredictability of the sky and the beautiful 
reflections of it captured by the water. The 
array of colours are bright, they overpower 
the centre of the piece, the hand-drawn 
mandala, to show how nature will always be 
what is most important, the universe. 

It has a simple mandala drawn to look similar 
to a lotus flower. The design of this piece is 
not intricate; it is plain and unadorned to 
follow the purity and simplicity of the lotus 
flower. The yellow-to-red colour gradience 
of the flower symbolizes the sun. The small 
white leaves between each of the large 
petals of the flower representing the balance 
between these two forces of nature. 

ALYSSA OBRAND
GRADE 11
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When I approach my subject I have a tendency to visually describe it using tone rather than 
a variety of colours and hues, and it is this almost monochromatic handling of colour that I 

think makes my painting appealing to the eye. It gives you something to focus on allowing the image 
to pop out from the background. There are still improvements to be made, but the main, and the 
best thing about the piece is how I changed the way I paint. I am really into street fashion and music, 
and these interests inspired me to start putting these themes into my artwork as you can see in 
Red October and XXL. 

 When you get the chance to do whatever you want at LCC in terms of artwork, it makes 
everything easier because we get to work on something that we really have an interest in, and not 
something we are forced to do because it is part of the curriculum.

MARCUS PLUVIOSE
GRADE 11

RED OCTOBER

June 2016

EMILY PRUNER
GRADE 11

FAIRY

This piece was painted using tempera and India ink. I chose these media 
because, when finished, they create an effect that is similar to that of a stained 
glass window by making it appear as if light is shining through from behind the 
image. I used cool, vibrant colours to symbolize the youthful innocence of the 
fairy and to depict the surrealistic element of magic associated with them. I 
placed the fairy in the middle of the painting so that she would be the centre 
of viewer’s attention. I chose this composition to prompt the viewer’s nostalgic 
remembrance of their creative and imaginative childhood, and to establish a 
more personal experience and connection with my piece. 
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In this piece I used a negative painting technique that started by leaving the positive shapes and 
painting the background slowly, building it up in layers, and painting less and less space to create 
emphasis and depth. I painted many layers to push the colour and forms of the leaves forward and 
I created many of the textured areas by applying paint using water and paper towels.
 I express myself through my art. When I start a new piece I feel free; I have the capability to 
start a project that inspires me. This year, I have learned to paint instead of draw by using layers of 
paint starting with the light colours and working to the darks.

FALLING OF THE LEAVES
EVELYNE RENZI

GRADE 11

42

As an artist I find myself obtaining inspiration from day to 
day life, the many famous artists known today and especially 
from my travels abroad. I have always loved to travel and 
when visiting foreign places, inspiration emerges from the 
different sights and sounds.  

 Island Home is a surrealistic painting. When 
developing the idea for this painting, I was inspired by the 
works of Salvador Dali, a famous surrealist artist, and by 
my travels to Germany. The painting depicts a majestic 
sea turtle with a village atop its shell. For the architectural 
designs of the houses and the church, I looked back on my 
trip to the numerous quaint German villages I visited. The 
castle is based upon the famous Neuschwanstein Castle 
of Schwangau, Germany. Trees fill in the gaps between the 
buildings and are helpful in pulling the village together into 
a whole.

June 2016

BRADLEY SHEPERD
GRADE 11

ISLAND HOME

43



In my recent work, I aspire to emphasize and accentuate two distinct constituents 
and concepts: the beauty of simplicity and a uniform palette of colours. I was never 
one to overcomplicate my artwork; I believe that clean, simplistic lines can convey the same 
emotional depths as a more intricate, detail oriented artwork. Every painting begins from an 
idea, yet ideas do not simply happen, they evolve and grow. I grasp inspiration from my everyday 
environment and it is a key factor in my work. Whether it is from anger or a riveting shape found 
on a flower, I visually translate my inspiration through vivid colours and clean-cut lines. Colour plays 
a large role in our everyday lives. However, it often goes unnoticed, and it is this powerful effect that 
I attempt to utilize to its fullest extent.
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NOAH WOU
GRADE 11

Lower Canada College
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What seems to have become 
instinct in artistic expression 
for my generation, adorned 

with technology to a point of near 
metamorphosis, photography has long 
become my tool for capturing beauty. 
Under the spell of travel, the camera 
becomes a time machine and teleporter, 
which can transport my friends and me 
deep into island jungles, gothic cathedrals, 

and the peaks of mountains. The camera, unlike the hand of the painter, is quick. The arrangement of 
light and beings and gusts of wind that I see as I release the shutter is instantaneously paralyzed and 
preserved. It is through this discipline that my awareness of form and light began. This primordial feeling 
is the basis for any of my works. The delay—between these lived moments and painting—is where the 
sights and sounds evolve with my unreliable memory. 

The boundaries between photography and painting are bridged and divided in numerous ways.: 
photorealism bridges and abstraction divides. The in-the-moment feeling of the observer with the camera 
is my favourite part of photography—an honest and individual element that I hope to incorporate into 
painting. The surreal world of the mind that distorts and enhances is my favourite thing to make real to 
others through painting. 

With a thoughtful importance and through a love of beauty, I believe art has a unique power to award 
insight to those who wish to see it.

JULIANA YANG
PRE U
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BOB DYLAN



VICTORIA

Victoria recalls my 
childhood summers spent 
at Victoria Beach on Lake 
Winnipeg. The landscape 
depicts the beach 
stretching out before me as 
I stand on the shore near 
my grandparent’s cottage. 
Memories of my past and 
the Canadian wilderness landscape are two of my greatest inspirations as an artist and this piece 
weaves the two together. Since my memory of the past is uncertain, it inspires me because of the 

creative liberties that 
I am allowed to take 
with. The Canadian 
wilderness also inspires 
me because there is 
so much beauty to be 
found in the places 
untouched by man.

Hanging Out was 
inspired by an 
observational drawing 
of pants on a hanger 
hung on the knob of my 
closet door. I cropped 
the image to focus on 
the subject and decided 
to use oil pastel as the 
medium. 
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“I was excited to have displayed our student artwork at the Alan 
Klinkhoff Gallery. We are proud of our work and thrilled to have 
been given this amazing opportunity. We put a lot of time and 
effort into our artwork and hope that this exhibition will continue 
to help promote and support the importance of arts education.”

DANOVA GARDILCIC
STUDENT ARTS HEAD
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